For that moment, something else takes

Yeah, it’s weird.
over and you just become an instrument in this probably very tribal, very ancient type of communication method. | never thought of myselfas a
good communicator, but when it comes to music, I feel more free. | have a lot of confidence in what I’'m playing. Well, | have more confidence in the

music that I play than when | speak to someone with words.
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THE VERY, VERY, VERY FIRST THING THAT GOMES TO MIND

DVS1

Jeff Mills under the stars
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THE FIRST-TIME FESTIVAL ADVICE YOU (NJEVER NEEDED

RROSE

Sweat

WOODY92

Go alone!

SUZE 1JO

Tradition and reunion, a staple

GAYANCE

Water, water, water, water (and comfy shoes) [ |

STRANGER

Party!

OLOF DREIJER

An open mind

JASMIN

So many friends coming to Amsterdam

PASSION DEEZ

Skip everyone that you’ve already heard of

TOMA KAMI DJ Stingray closing in 2018 CINNAMAN Nights are cold, bring something warm |
WOODY92 In for a trip! SICARIA It’s no joke out there, stay hydrated Bl |
BEA1991 Mushroom BEA1991 Drugs are fun but let the music take you | .
PASSION DEEZ Getting lost in the woods on the way home LIVWUTANG Electrolytes, baby! —
TEQMUN Bleeps and bloops IKONIKA Don’t peak too soon B |
¥OUSUKE ¥UKIMATSU | Big! RROSE Put your phone away L
SALOME Butterflies in my stomach FRONT 242 Solar cream L |
SPECIAL REQUEST FUN TEQMUN Go to a stage you wouldn’t expect you'd like [
IKONIKA Doof Doof Doof | | | SALOME Don't take a huge purse, like | do |l
VTSS The bicycles L | VTSS SMILE |
EHUA Togetherness ——| GARGON Look out for each other 1l
PEACH Session extender | | PEACH Take a quarter B |
INTERSTELLAR FUNK | Amsterdamse Bos :: DVS1 Support your local clubs as well, festivals 7:
DJ NIGGAFOX Adream ] are only a part of the complete picture ——
THE DJ PRODUCER Fresh meat T | THE DJ PRODUCER Bring your own toilet paper i |
PARRISH SMITH Future forward | | | PARRISH SMITH Enjoy that specific moment and let others L
KLEINE KOVA Techno - enjoy their moment | .
LENXI Oh dear, here we go again... —| LENXI Have a proper lunch i
LENA WILLIKENS Warm and welcoming | || DJ NIGGAFOX Give new artists a chance B[ |
FRENCH II A festival I've always wanted to play ,: DIS FIG Please wear deodorant for your i:
OCTO OCTA Fun ravers ] armpit-level-heighted comrades —
TASH LC Great sound and openmindedness T | VERRACO Your own mini spoon |
SICARIA Iconic :: NUSANTARA BEAT Don’t forget your ear plugs ::
NENA Portaloo-gate 2014 | TASH LC See who YOU want to see (life’s too short) |
VERRACO The world cup of electronic music | MIKEQ Wet wipes i |

| OLOF DREIJER

Dankuwel

INTERSTELLAR FUNK

It’s a marathon, not a sprint

THE OTHERWORLOLY
LEAGUE L ANGUAGE

OF A LEGEND

WORDS BY
FRANKIE DECRIZA HUTCHINSON

JEFF MILLS



Every time I've seen Detroiticon Jeff Mills play, 'm reminded why I love techno. That’s easy
toforgetinagenre that has been white-washed, sanitized and formularized by the industry
into an often monotonous pattern that sometimes leaves you wondering whether you hate
it. But then there is Jeff Mills. Bending minds since the 1980s, he’s the artist who never fails
toillustrate how expansive technoreallyis.

DEKMANTEL, fromits very firstevents till today, is one of the spaces that’s given JeffMills a
constantcanvas to workwith. Headinginto the festival’s 10th anniversary, | had the honour
of chatting with Jeff about his place at the festival and - far beyond Amsterdam and planet
Earth - hisplace as someone consistently dubbed apioneerandlegend ofelectronic music.

FRANKIE DECRIZA HUTCHINSON: HiJeff,howare things withyou?
JEFF MILLS: Oh, same old, same old. Just jumping from here to
there. Albums and music. We're in the festival season now, so it’s
really, really busy.

FRANKIE DECRAIZA HUTCHINSON: Does it feel as busy as previous
years?

JEFF MILLS: | think it's less, considerably less. There seem to be
less promoters in general and many are not as adventurous as they
used to be. | think that for some, especially people in my age bracket,
it should be starting to set in what your opportunities are going to
be. Maybe people are beginning to start to make choices. Does it
make sense to continue to make music if it doesn’t sell, if distributors
don’tbuyit? Ifyou're only selling three copies, then what’s the sense?
| hear alot of that lately. These are kind of unusual times, but | think
they’re in line with what happened with other genres of music: jazz
and rock and hip-hop.
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FRANKIE DECRAIZA HUTCHINSON: That’s agood point.

JEFF MILLS: | think jazz is a very good example of what electronic
music mightbecome like. You have the artists that made substantial
contributions to it, the ones that we would like to remember: Duke
Ellington, Sun Ra, et cetera. Then, you know, you have some artists
that were just really, really, really good, but never really worked on
their career, like Johnny Hodges or Keith Jarrett.

FRANKIE DECRAIZA HUTCHINSON: There’s such a pressure to
almost appear busy and moving as an artist, like that’s the indicator
of success rather than the quality of the things that you’re playing.
JEFF MILLS: Unfortunately we don’t really have many barometers
to measure whether one’s making progress or not. It’s about being
booked, being asked to do an interview, being on the cover of a mag-
azine. If you're being sought after then your career is considered
healthy - despite whether your musicis good.

FRANKIE DECRAIZA HUTCHINSON: But that’s really the least
important part.
JEFF MILLS: Yeah, it’s an unusual business. It’s an unusual career.

FRANKIE DECAIZA HUTCHINSON: I feellikewe’reatapointwhere
people almost expect you to be playing at Dekmantel Festival. How
did you start working together?

JEFF MILLS: There’s been so many invitations to play, I've lost
count. Dekmantel is one of those events that if they ask, of course
I'liplay! And nextthinglknowI’'mthere.Youknowthe gravity of what
happens when you play in front of one of those audiences. The pro-




duction, the lighting, the staging and everything - they go a little bit
beyond, so you think about itand prepare before.

FRANKIE DECRAIZA HUTCHINSON: When afestival has that produc-
tion level, do you gointo it even more seriously?

JEFF MILLS: Yes, after | play and look back on some recording that
someone made from the audience, | really see the scale of what hap-
pens. It makes you think: ‘Okay, so next time, I'm going to do this and
that’. While you're playing, you're generally in such an isolated posi-
tion thatyoureally can’t tell what’s going on.

FRANKIE DECRAIZA HUTCHINSON: Is there something even more
specific that speaks to you about a space, which makes you want to
come back?

JEFF MILLS: The audience kind of disappears after a while, and so
does the room. Your vicinity is maybe three feet in diameter, that’s
your cockpit. Someone could be sixfeetaway frommeandInever see
them. Butit’s not about a particular space; | think it’s more so about a
certain type of mindset that you keep repeating. It's the combination
of the sound and the acoustics of the room, and the amount of people
that you sense that are in front of you. It makes you feel a certain way,
andthatmakes you play acertainway. It’s more sointernal than exter-
nal because the place is dark, the lights are flashing. There’s no way
you can really see and understand the scope of what’s happening in
front of you, so you just hang on to what you have control of, which is
your inner thought.

FRANKIE DECRAIZA HUTCHINSON: Thenit's asuccess if you're able
to disappear abit, right?

JEFF MILLS: Well, yeah, that’s an art form in itself: making yourself
disappear.The momentlbegintoplay,|begintotransformintosome-
thing, and | don’t come out of it until I'm back at my hotel room laying
onthebed.

FRANKIE DECAIZA HUTCHINSON: Haveyoubeenable todisappear
regularly with your Dekmantel sets?

JEFF MILLS: For sure. | don't really know what it was, but it was in-
credible because so many people were there, and | participated in
some way - but | don’t really know how. You kind of get conditioned to
these types of occurrences happening. You become conditioned to
putyourselfin that situation.

FRANKIE DECRAIZA HUTCHINSON: It's weird!

JEFF MILLS: Yeah, itis weird. If you're sleepy, you're not sleepy
anymore. If you're tired, you’re not tired anymore. For that moment,
something else takes over and you just become an instrument in this
probably very tribal, very ancient type of communication method. |
never thought of myself as a good communicator, but when it comes
tomusic, Ifeel more free.l have alot of confidence inwhat I’'m playing.
Well, | have more confidence inthe music thatl play thanwhen|speak
to someone with words.

FRANKIE DECAIZA HUTCHINSON: | was at Dekmantel Festival the
year you played with Tony Allen. That was really beautiful.

JEFF MILLS: That was fun! We got everything working well. When
playing with Tony, there came a point, no matter what happened be-
fore, where he would look at you and you would look at him, and that
would be that. If he didn’t give you a frown or something, then you
knew: that’s good.

FRANKIE DECRAIZA HUTCHINSON: You closed out Movement

Festival lastyearin Detroitand also did a screening of your film, ‘Mind
Power Mind Control’. Thinking of where you started in Detroit and
where you are now, are there moments where you feel a little tripped
out by your journey? ltis really unique, the path you've traveled.
JEFF MILLS: | think it's great, the way that the community of artists
have been able to keep up and hold up the legacy of what was created
about 40 years ago. At the same time, there’s so many things that we
could be doing that could make it much easier, not just for ourselves,
but also for the city and electronic music in general, that we tend to
not explore enough. We're asmall community of people and can work
together to create and do things on our own.

FRANKIE DECRAIZA HUTCHINSON: Speaking of legacy and all your
work over the years, I'd love to ask you how you connect with being
considered alegend and pioneer? Does that resonate with you?
JEFF MILLS: It's complex. I'm a Black Afro-American man traveling
the world. | can play in front of 10,000 people and they’re all looking at
me playing the music. But just one hour after that, those people will
look at me differently if I'm walking down the street. At times, I'm not
even able to think about trying to enjoy anything around accomplish-
ments. | mean, | know that I’'ve done things and | know that I’'ve done
things first. | know that I've done things that not many people can do
orare willing to explore. The type of society that we live in will give you
credit for that, but then at other times it’s the opposite. | think some
people that do as much or less are probably able to enjoy it much
more than | am because they’re not Black, they’re white. They get all
the celebration around them and their achievement. They get all the
support from their countries, cities and communities. And they prob-
ably get more than they should get.

In my case, with all that I've done and all the years that I've been
doing this, I’'m constantly being reminded that I'm liked and disliked.
I'm probably disliked because I’'m Black. | know that technically | can
play, I've been able to play since | was a young kid. | know music. |
study music constantly. You can’t tell me that | don’t know anything
about music. So whenever | see someone criticizing me, | have to
figure that it’s probably something else. To answer your question,
I know it’s possible to enjoy it, but | don’t really enjoy it because it’s
too frequent. In other words, | can leave this apartment in Paris and
experience something within the next 30 minutes that will remind
me that this is Western Europe and this is a place for white people to
enjoy, not Black people. I'm just a guest and at some point they would
like to see me go home. It’s been that way for 30, 40 years of traveling
around Europe.

FRANKIE DECRIZA HUTCHINSON: Yeah,itisalot.
JEFF MILLS: | love music, but | don’t love a lot of the things that
revolve aroundit. Yeah, that's it.

FRANKIE DECRAIZA HUTCHINSON: Is there a place in the world that
you'd still like to play? What dreams still feel unfulfilled?

JEFF MILLS: No, there’s no place on this planet, butl think there has
always been another type of audience. | mean, we know sound trav-
els through space and we can hear it coming from other places. We
know that life does not begin with humans here on earth. Anybody
in their right mind knows that we’re not the only ones in the cosmos,
there are other life forms too. So | always imagine that everything
you say, every sound you make, everything that you create, every-
thing that comes from you - all that is possibly being transferred
far beyond our surrounding. | always imagined that, even as akid in
avery science-fiction type of way, there could be listeners always



listening to what we do and say, watchers always watching what we
do and how we act.

Music is one thing that | never thought originated here on
this planet, with us, but actually comes from somewhere else. It's a
special language and it could be possible to speak more clearly to
something that might be listening. If you consider nature whenyou're
recording music, you try to always keep the basic elements there:
the high, mid and low frequencies. There’s a reason why music is
structured that way, why the different compartments of frequencies
make up music. You might be speaking to something somewhere far,
in another dimension. | think about that, especially when I'm making
music and playing music. When | can’t see the audience, when | can’t
see theroom, sometimes that’s what I'm thinking about.

FRANKIE DECRIZA HUTCHINSON: You're channeling (in)to another
being.

JEFF MILLS: | just have to assume that we are also being studied. In
the same way that we hunt for food, | have to assume that there are
other species that do the same thing, looking at us as something to
eat or to extract from. Well, what I’'m trying to say is this: during our
short lifetimes, it’s important what we do, it’s important what we say
and it’s especiallyimportant what we create or revisit.

FRANKIE DECAIZA HUTCHINSON: | love that, on to the first space
rave! Thanks for chatting Jeff.
JEFF MILLS: Thankyou.

PORTRAITS BY
MANUEL OBADIA-WILLS




DEKMANTEL FESTIVAL

THE MOST RANDOM ITEM SAVED ON YOUR USB

| [inthe CriminalJustice Act to stop people from organising _|
| |protestsandfreeparties |
| [constantlymisunderstand each other (x"yes, hello”/ |
_ y:“hello, yes”/x:“no, hello”/y:“no, yes”)

. |myfrendEricobnson |

SICARIA

A voice note from my North American agent, which I've

|sIcARTA |
| |awayswantedtouseasasctopeneroncday |
- Jyshotfim ]

DEKMANTEL FESTIVAL

ULTIMATE EMOTION YOU WANT YOUR SET TO EVD

ROZALY
GAYANCE
0CTO OCTA

Curiosity
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FRONT 242
JASMIN

LENXT Is ‘hungry’ an emotion

BEA1991 Cosmic abundance, felt wi

the individual
THE DJ PRODUCER
MARY LAKE, TASH LC

Introspection

RROSE
PASSION DEEZ
CINNAMAN, PARRISH SMITH

What the f##k just happene

Pseudo-nostalgia

Craziness
An emotion can be so specific,

TEQMUN
GARGON

I'd like people to feel immersed

VTSS

FERAL

NENA

DIS FIG
IKONIKA
SPECIAL REQUES
SALOME

DVS1

:
[awe ]
Satisfaction

Cheeky inspiration

KLEINE KOVA

MARIJUN S, VOX SUPREME
PEACH

EHUA

SANDRIEN

VERRACO

Melancholy

FRENCH II

DJ NIGGAFOX

The emotion of my music

SICARIA
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OLOF DRELJER

NUSANTARA BEAT

CARISTA Pure joy o

SLIN_SOLEDAD
Danc emotion, in motion




WHAT IS YOUR GO-TO COMEDOWN TRAGK?

IDENTIFIED PATIENT
I MARTUN S | Aleksi Periili: FIZAC2261060
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Pre-regi: now for
The 10th Anniversary Edition

SPECIAL THANKS TO THE ARTISTS OF 2023: ANZ & SPECIAL REQUEST - ARUSHIJAIN - AURORA HALAL & DJ NOBU - AVALON EMERSON - BBY ECO - BEA1991- BEN UFO - BLAWAN LIVE - BOGDAN RACZYNSKI - BSS LIVE : BUTTECHNO LIVE - C.FRIM - CALIBRE - CARISTA - CARLOS VALDES & TITIA - CASPER TIELROOL - GABRIELLE KWARTENG - CEM - CEMI, MICVILXXXV & SALOMIE
(HERRENSAUNA XXL)- CHARLIE BONES - CHARMAINE : CINNAMAN - COBY SEY - CONRAD PACK-DJ CORRIDOR - CRYSTALLMESS - CYMANDE - D.DAN - D.DAN & FREDDY K: D DANIFOX, DJ FIRMEZA & DJ NIGGA FOXAKA - GHETTAO- DIS FIG - DJRUM - DONATO DOZZY - DVS1- EHUA & TOMIA KAMI - ERIS DREW - EVERSINES - FADI MOHENI LIVE - FAFI ABDEL NOUR - FERAL & SPEKKI WEBU LIVE «
[FLOHIO-FORESTDRIVE WEST-FRENCHII-FRONT 242 - GABRIELLEKWARTENG - GARCON- GARYNUMAN - GAYANCE & SUZE1JO - GETTING ITBACK: THE STORY OF CYMANDE- GOPTUNDIS -HADY &REDRAY (ORDER MOTHERSHIP)- HELENA HAUFF - HIEROGLYPHIC BEING &JERZY MIACZYNSKI(UHF) PREMIERE - HIGHER INTELLIGENCE AGENCY - HUDSON MIOHAWKE LIVE : HYPERAKTIVIST
&NENE H: HYPH11E - IDENTIFIED PATIENT - IDENTIFIED PATIENT & JASMIN - IKONIKA LIVE - INTERPLANETARY CRIMINAL - INTERSTELLAR FUNK LIVE - ISABELLA - JAKOJAKO LIVE - JANE FITZ & [VIARCO SHUTTLE - JASMIN - JEFF MILLS PRESENTS TOMORROW COMES THE HARVEST - JERRAU - JOHN TALABOT - JOHN TALABOT & ORPHEU THE WIZARD - KIA - KLEINE KOVA LIVE - DJKOOLT
- L.B. DUB CORP- LENA WILLIKENS - LENXILIVE - LA PLANETE SAUVAGE : LIVWUTANG - LUCRECIA DALT - MAARA & ROZA TERENZI- MAD MIRAN - VIAD MIRAN & UPSANIMY - MAMA SNAKE - VIARIE K & NO SERVICE : MARIJN S - MARK KNEKELHUIS - MARTYN - MARY LAKE LIVE : MATHILDE NOBEL - MEREL RHIZOOM - MIKA OK1- MIKEQ - MIOHAMMAD REZA MORTAZAVI - MIORITZ VON
OSWALD : MSJY : NALA SINEPHRO - NAONE | NENA - NELLY - \INAUPLOADZ & VOX SUPREIVIE - NOSEDRIP - NUSANTARA BEAT - OBJECT BLUE & NATALIA PODGORSKA LIVEA/V' OBJEKT - OCEANIC LIVE A/VPREMIERE - OCTO OCTA - OGAZON - OK EG (LIVE) - OLOF DREIJER - OMAR S - OR:LA - PAQUITA GORDON - PARRISH SMITH LIVE - PASSION DEEZ - PEACH - PEACH & SHANTI CELESTE -
PLANETARYASSAULT SYSTEMIS LIVE-PLOMAN-POLY CHAIN LIVE-RACHIKANAYARRAFF-RE:NI-REY COLINO~-REY COLINO &ROZA TERENZI-ROELIEN-RONALD LANGESTRAAT-ROZALY-RROSE LIVE-S-CANDALO-SALAMANDALIVE - SALOME  SANDRIEN-SARKAWTHAMAD-SEVDALIZA~SHACKLETON LIVE - SHANTICELESTE-SHYGIRL-SICARIA-SKEE MIASK&STRANGER - SLIVI
SOLEDAD - STINGRAY LIVE - SUZE 1JO : SUZE /O & VUUR - DJ SWISHA - TASH LC - TEQMUN - THE BUG FT. FLOWDAN - THE DJ PRODUCER - TORUS - TRATRATRAX: BITTER BABE, NICKLEON & VERRACO - TSVI - TUNIK - TZUSING - VOICES FROM THE LAKE - VTSS : WILLIAM BASINSKI - WISHMOUNTAIN LIVE : WOODY92 - YOUNG MARCO - YAZZUS - ¥OUSUKE ¥UK1VIATSU - 1-ZIQ & ID:VIORA LIVE
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YOUR GO-TO FESTIVAL TRACK FOR THE SUMMER OF '23?

EHUA, INTERSTELLAR FUNK

Olof Dreijer: Rosa Rugosa

IKONIKA Rihanna: Kiss It Better - Percy Mingles Edit

VTSS Marlon Hoffstadt: It's That Time

GARGON Agonis: Gamma Ray

MARIJUN S Gorilla Pimp: Mekkanix

PEACH Marshall Jefferson vs. Noosa Head: Follow The Beat

THE DJ PRODUCER

Hellfish: Burn MoFo

PARRISH SMITH

Michael Sembello: Maniac - Bloody Beetroots remix

¥QUSUKE ¥UKIMAT$U

Queen & David Bowie: Under Pressure

FRENCH II Tom Jarmey: Long Dark Tunnel - Darkside Mix
NUSANTARA BEAT Santrofi: Alewa

DJ DANIFOX Giant, Tyson: Ah Txe Txe

OCTO OCTA Calvin Stones: Deep In The Night - Insider Remix
MIKEQ Khia: My Neck x Madonna: Vogue - Zach Witness edit

VOX SUPREME

GJones & Eprom: R.A.V.E.

LENA WILLIKENS

Ghostdance: Ghostbeat

IDENTIFIED PATIENT

Watch the Ride: Out the Gate

ISABELLA TKC Overload: Living in the Jungle
__ | SICARIA Merricat Black: BAILAMOS
— LENXI Céline Dion: My Heart Will Go On
| GAYANCE Gayance feat. Judith Little D: Moon Rising (10 years)
: ROZALY Shrimpy Productions: Get Mad Riddim - instrumental
—| VERRACO Badsista: BAGUNCA MINHA B**** feat Jujuliete
—| TOMA KAMI Britney Spears: Toxic - Stripe 'n Co edit
| SUZE 1J0 Louie Vega: Free to Love - all versions
_| FRONT 242 Front 242: Generator - unreleased
— BEA1991 Cool & Relax feat. Nazamba: Dubamine
~ | PASSION DEEZ Rozaly: Panda
: CINNAMAN Tegmun: Skandi
—| LIVWUTANG Devoye: Radius Clause
—| TEQMUN HOST: Cult
| STRANGER Vromo: Clarity
_| DJ NIGGA FOX DJ Nigga Fox: Talanzele
— SANDRIEN Speedy & Steve: Rotor
~ | JASMIN Batu: For Spirits
_| TASH LC Natalie Yorke: Chutney Boy
— BUTTECHNO DIMA DISK: 2kSamba
— | GOP TUN Pangaea: Installation
| Tsv1 Safri Duo: Played-A-Live
— NENA Killamu: 7 Pecados
—| FERAL Feral: Eclipse

| SALOME

VOST: Cutie
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f a no-bullshit attitude, Helena Hauff
ftera dense summer day. Simultaneously
fying the air with a seemingly bottomless record
) w:tnessl, gthe Hambury-based artist behind the decks - jugglmg

element of the festival; playing an unforgettable set with
116, closing the giant main stage in ’18, and drowning out
essin’22, to name just a few. This year, she’s back at the
began the mutuallove affairand became a turningpoint
e Greenhouse.

WORDS BY JASMIN HOEK
PORTRAIT BY ASHLEY ROTTJERS
DEKMANTEL ARCHIVE IMAGES
BY BART HEEMSKERK

JASMIN HOEK: HiHelena.l've seenyouplay countlesstimes and every setis different,
but also very recognisably you. How do you prepare for a set in the earliest part of the pro-
cess? Which elements of a gig do you take into consideration beforehand?

HELENR HRAUFF: It depends. Sometimes | don’t prepare at all or just take some ran-
dom records with me, and sometimes I still have some records with me from the weekend
before, and end up not having time to change them beforehand. Other times, like for a
couple of the Dekmantel shows, | think about who's playing before me and who's playing
after,and how | can make that transition. | take over from the artist before me, keep up their
vibe, and slowly progress into something different thatis more in the direction of the artist
playing after me.l do that alot actually, when I'm considering what to play. Obviously, it only
really works when | have some kind of sonic connection to the other artists on thestage If
it'stoo far away from what |l do, | tend toignore it, and do my own thing. 1 do believe: the best
sets often happen when you take the bag that you played with the weekend,before, andt
to create a new set out of what you've already played. When you think ‘m;
the other side of that record today’, that’s when the fun and surprising
noticed thateven more with B2B sets, the best ones happenwhenit'su

JASMIN HOEK: You've been DJing for over adecade. What's th
dwhathas beenyour contlnuous drlve tokeepdoingit?
e music. As weII as the energy

NOTH

create, being with peopleinaroom, experiencing sofe
Thatfeeling whenwhatyou're doing resonates withipe
you, then you start to go wild, and then everybodygoes
it'sthe greatestfeeling - | supposeit’s very addi ive.
JASMIN HOEK: Thissummer marksadecadesi
released on Ninja Tune’s Werkdiscs, right?
HELENR HRAUFF: Yes,ohmy god. It'sbeenten yg:

JASMIN HOEK: Last year your mostrecent Ei
The description includes a quote of yours: ‘l used tgll
Slight upgrade in insect poshness. And the recg
for someone who came up in Hamburg's underg
What's changed for you,and what's stayed exact

HELENRA HAUFF: | feel more free when |
about what people think. | also don’t really cak
ground” or something. Whatever, | just want ta
the years, it still happens, and | don’t really ca
justtrytoenjoyit.I've been enjoyingitalotma
why. It just gives me even more pleasure. I'g



| don’t want to exhaust myself anymore by playing hundreds and hundreds of gigs every
year, | think that’s justdumb. | wantto take time off,go on holidays,and gointo the woods. To
bein nature,and have that balance. But DJing for me is justtoo much fun to quit.

JASMIN HOEK: | guess over time, and with the amount of shows you've played, your
confidence grows, and possible nerves keep making space for just being able to enjoy it.

HELENRA HAUFF: Exactly, | don’treally have to prove anything. | don’t have to prove
myself. If something goes wrong, and it’s a bad show, who cares? | don’t think it makes or
breaks my career anymore. If some people think I'm a bad DJ, so what. Next time it's going
tobe good again.

JASMIN HOEK: Do youfeellike this changed from whenyoufirst started playing?

HELENR HAUFF: You dofeel like youhave to prove yourself, whichinawayis good.I'm
aperfectionist,and | beat myselfup over messing up.ldowanttodothe bestlcan,andlthink
thatis really important. Otherwise you can’t get better and grow as an artist. At the same
time, having some sort of relaxed attitude about things is probably quite good. Things can
go wrong, and that’s part of it. If you truly want to enjoy it, and not get anxious about things,
it'sgoodtodevelopabitofathickskin.Overtheyears,the moreyoudoit, the thickeryourskin
grows. So that’s quite nice, actually. Of course, | still have moments when shit goes wrong,
andI'mso upsetand freaked out aboutit. It's alearning process, isn’tit? [Laughs]

JASMIN HOEK: When you think of Dekmantel, what memories come to mind that
you'd like to share?

HELENR HAUFF: I've got lots of memories! For example, playing Dekmantel for the
firsttime in 2015 in The Greenhouse. | had good gigs before, but that was one of those mo-
ments where things changed. Since then I've felt that energy again and again, butitwas the
firsttime | had areaction from a crowd that was so wild, and on such abig stage. Especially
atthattime, it was areally big stage for me. That set was definitely a turning pointin my ca-
reer,anditkind of got me places afterwards.

Lastyear, after playing my set, it all felt a bit overwhelming. So, | had to leave for a bit. |
walked into the bit of woods behind the stages, climbed up this tree, and | just sat there for
acouple of hours. It wasreally nice, | was listening to all the voices and music, and from one
stage | could hear all the tracks that were playing. | was just sitting there enjoying the festi-
val from the tree, had my little break, and then went back. That was definitely the first time |
enjoyed afestival fromup atree, though!

JASMIN HOEK: What about Dekmantel sets that you've seen/heard over the years?

HELENR HRAUFF: Well, definitely seeing the legendary DAF [Deutsch Amerika-
nische Freundschaft] live. Thatwas aspecialmoment. Aswell as Eris Drewand Octo Octa’s
closing setonthe main stage lastyear, that wasinsane.




THEPOTENT SOUNDS

WORDS BY AGRI IBRAHIM

Let’s be real for a second. If 2022 belonged to anyone, it’s TralraTrax. At
the top of multiple best-of-the-year lists, releases like Nick Le6n and
Dj Babatr’s perreo-savvy ‘Xtasis’ threw dance floors everywhere into
a frenzy, and the successful compilation ‘no pare, sigue sigue’ [don’t
stop, getit,getit] saw a slew of Venezual raptor house and low-frequen-
cy reggaeton tracks go global. With a repertoire largely comprised
of talents from Sur America, Tralralrax is now cross-pollinating with
artists globally, including Dengue Dengue Dengue and Nicola Cruz, to
bridge the gap between pan-Latinx sounds and beyond.

Tralralrax was born in 2020 as a sub-label of the Medellin-based tech-
noimprintInsurgentes.Where the allure ofInsurgentesliesinits ‘brain-
dance’, Tralralrax makes noise in the gritty, dirtier end, better known as
‘ambient pa’la mente hasta breaks pa’l culo’ In relation to Insurgentes,
“TraTraTrax is like its disrespectful, younger sister - it’s all about the
mischief”, Verraco explains with a twinkle in his eye, expanding on how
they wanted to merge a “profound love for techno” with more hyper-
local genres that have been adjacent to their cultures, such as guara-
cha, cumbia, reggaeton and Venezuelan raptor house. At first glance, it
mightseem like the twolabels converge, but they pullthemselves apart
through a set of carefully curated manifestos pervading everything
they do. By way of these manifestos, the collective is on a mission to
draw attention to the corporate politicking of the Latin American music
industry, which often turns a blind eye to the subcultures that keep on
giving back. “It was important for us to expand on the very limited nar-
ratives prescribed to us”, Nyksan stresses, explaining how they want
to “elaborate the Latin American sound beyond what people thinkitis,
and tell us whatitis”. Adding to that, Le6n contemplates: “There’s noth-
ing new about Latin American club music, but now it’s slithered its way
onto European dancefloors”.

“When we started out, this was the utopia we were dreaming of”,
Bitter Babe reflects on the global growth of TraTraTrax, as well as
her celebrated ‘Delirio’ EP (in collaboration with Nick Le6n). Despite
their successes and zeal, however, the road to getting this far was
riddled with hurdles and naysayers. DJ Lomalinda discloses how
“promoters in Colombia are very much purists when it comes to
techno”, rummaging through his phone to find voice notes
from temperamental promoters in Medellin. But
the challenges came in two-fold; next to fric-
tions on their home turf, the label heads were
also experiencing pushback from the Global
North where white ‘tastemakers’ were trying to
universalise and commodify what Latin sound -
and Latinness -is,and whatitisn’t. “We were mad
because these gringos were getting all the acco-
lades for doing subpar dembow”, Nyksan states.
Simultaneously, the TraTraTrax members were
quick to expand on their profound respect and un-
derstanding of how these rhythms are in fact root-
ed in Black rhythms conceived by the likes of Mr.
Black El Presidente, El General and Buxxi, to name
afew. “We’re not the founders of anything”, Verraco
affirms, “but instead try to amplify the sounds we
grew up adjacent to”. Additionally, TraTraTrax has
opened its doors to parallel sounds from the Middle
East by drafting Cairo-based producers 3Phaz and
ZULLI. “There are touching parallels and overlaps be-
tween our sounds”, DJ Lomalinda explains, disclosing




how “reggaetonin Egyptis dubbed mahraganat, butjust has adiffer-
ent construction and build”.

@LISABELLA

In our exchange, it becomes clear that one subject isn’t up for debate:
the possibility of TraTraTrax moving its operational base away from
Colombia. Despite the allure of the West, keeping their foot in their
territory allows the crew to keep the finger on the enthralling pulse of
their native country. Equal parts business as usual and equal parts
creative, staying true to their Colombian base informs the authenticity - :
oftheir sound.“Ifyou listen to [Verraco’s] ‘Grial’, forinstance, you’ll hear i B
rural chants flowing down a mountain range, street bikes and gang — e ;

outbreaks lighting up cityscapes - these are all field recordings picked
up in Colombia”, DJ Lomalinda tells us. Through this, TralTralrax man-
ages toimbue their sound with elements that add textures, stories and
depth to the club-ready compositions; sounds that can only be tapped
on home ground.

PASSION DEEZ

YOUR FESTIVA

Beyond the makeup of TraTraTrax’s sonic identity - the syncopated
polyrhythms, the bitchy reggaeton and the deconstructed trance -
there’s another aspect to the success of their project. To spearhead
the look-and-feel of the roster, the label managed to tap Weirdcore, a
long-time collaborator of M.L.A., Arca and Aphex Twin. “We’re obsess-
ing over every bit of our business, from sound to visuals and to be frank,
the administrative nature of it all”, Nyksan affirms, “- as well as con-
sistency”, Verraco cheekily adds. As a multidisciplinary whole, what'’s
remarkable about this crew is the defiance they bring to the unwritten
laws governing the music industry and its algorithmic populism.

2

KLEINE KOVA

Now inits third year, the sound of TraTralraxis reverberating from coast A ; [ | el > ¥
to coast, expanding its namesake into much more thanjustalabel.After ™, i 4 > YUKIMATSUS

all, their physical perreo sentiment - endearingly dubbed “scandalous”
- is simply impossible to resist. “It's bodies sweating against each oth-
er, disclosing our chills on the dancefloor”, Bitter Babe reflects, “think
of it as a‘fuck you’ to the status quo that represses people’s sexuality”.
Verraco deems it “an iconic slang in the reggaeton ecosystem”, refer-
ring to a way of dancing, “of intimacy and, well, nastiness”. As much a . 1
nounasitisaverb, Tralralrax makes musicyou have toacton - like love. ] % : o 1 = —— J

OLOF DREIJER

DEKMANTEL FESTIVAL
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RESET THE CROWD: A B2B CHAT WITH MAD MIRAN & UPSAMMY

WORDS BY PERSIS BEKKERING

Mad Miran and upsammy: two comets of the international club stage, often named side by side as part of the
new generation of Dutch talent. At Dekmantel Festival's The Nest, they joined the ranks for their first back-to-
back set: two hours of well-aimed ‘curveballs’, drenched in mutual admiration. The two friends, rising stars and
festival favourites, have a lot in common. They're both virtuosos, both serious diggers of eerie sounds, weird
sounds and glitchy bangers - but with real differences, too. Mad Miran has a taste forimmediately throwing the
dance floor into a hyper-speedy rollercoaster, intelligently mixing a wide range of genres into an exhilarating
rave cocktail. Her mind-blowing Boiler Room set at last year’s Dekmantel Festival ended up on many a best-of
list. Upsammy, instead, lures youin with subtle siren calls, building alayered cosmic atmosphereinamarvellous
feat of sonic space travel. Her hyper-focus behind the decks is magnetising. Putting dancers under a constant
spell, she perfectly times her bangers, making you never want to leave the dance floor again. Where shall the
twain meet, we wanted to ask them. But in between their packed summer festival schedules, both DJs took a
well-deserved vacation, far beyond the reach of smooth video calls. Instead, we set up a WhatsApp thread,
where collegial hat-tips and nostalgic dance floor memories were sentback and forth. What follows here is their
raw, unedited conversation.

[18-07-2023 19:39:26]1 PERSIS BEKKERING: HiMiran, hi Thessa,thanks for making time to chat
with me while onvacation!

[18-07-2023 19:43:11] PERSIS BEKKERING: To get a sense of the world behind these texts, could
youdescribe me inafew sentences where you are atthe moment,whatyou're looking at,
whatyou’ve been doing today..?

[19-07-2023 18:35:09] UPSAMMY:Hello Persis, nice to meet you. At the moment | am on the
island of Ikaria in Greece. Today | went for a swim and | just came back from a hike in the
mountains here, it was really beautiful and serene, also quite adventurous...

[19-07-2023 18:35:23] UPSAMMY:

. -

[19-07-2023 18:59:50] PERSIS BEKKERING: Stunning

[19-07-2023 18:59:55] PERSIS BEKKERING: How about you, Miran?

[19-07-2023 20:09:071 MAD MIRAN: hi persis!!! v nice to meet you yes. i just landed back in
amsterdam. my front view is the seat in front of me and on my left i see arough summer
day in amsterdam. today | went for my last swim and sweat in croatia, after spending 5
days there for love international festival. the lightblue water of the adriatic sea always is
so beautiful, can’t stop thinking about myself floating in the middle of the sea yesterday
[19-07-2023 20:34:57]1 PERSIS BEKKERING: Writing this from aloud street in Brussels, a city
with no waterto swimin - so jealous of you both

[19-07-2023 20:35:24] PERSIS BEKKERING: You are playing b2b at Dekmantel. What makes a
good back to back?

[19-07-2023 21:02:40] MAD MIRAN: life consists of ups and downs, == haha

[19-07-2023 21:04:38]1 MAD MIRAN: I think what makes a good back to back is communication.
talk with eachother and don’t be afraid to ask; itis stepping out of your comfort zone be-
cause you never know how a b2b will go.you can prep well but still,you have to give faith
tothe other personyou are playing with and that faith becomes strongerifyoujustaren’t
afraid to ask and suggest things

[19-07-2023 21:06:18] MAD MIRAN: and I think there must be a sort of interest in eachother
setsasasolodj.ihave been seeing thessaplayforover5years nowand beeninlove with
her dj sets. she knows.. so that’s why i’'m even more excited to combine our dj skills and
tracks and see what story we’ll bring

[20-07-2023 10:23:01]1 PERSIS BEKKERING: How do you prepare this set? Can you tell me a bit
about the process?

[20-07-2023 10:24:09] UPSAMMY: Yes | agree with Miran. | think communication is important to start off right with a b2b set,
but also not too much | would say. Maybe deciding on an opening track, exchanging some tracks beforehand. But in
the end it comes down to intuition in the moment itself, entering a good flow together, where you can throw each other
curveballs without it sounding too random and where you spark ideas in each other. And | think with Miran this will
come quite naturally.

[20-07-2023 10:26:571 MAD MIRAN: for this answerim also emphasising on communication mean in the booth btw. while
doing the act. so imagine ifi want to play two tracks or maybe i randomly think ,Adahi have a great last track’ - just tell
thessain the booth, dontbe afraid to talk and act on your intuitions yes. like she says

[20-07-2023 10:27:311 UPSAMMY: Yes exactly

[20-07-2023 11:56:59] PERSIS BEKKERING: It sounds like you know each other quite well. Do you ever remember thinking,
while hearing the other play a set, “l would/could never do that”?

[20-07-2023 15:28:32]1 UPSAMMY: It usually starts with finding some new music, something to really look forward to playing
and imagining what the space with be like at a particular time during the day, where you might want to take the crowd.
We will probably meetup to exchange some tracks and discuss tempo/vibe. | always really enjoy creating an opening
from where you canreset the crowd a bit and go multiple directions.

[20-07-2023 15:39:38] UPSAMMY: Not really, | think often whenyou listen to other djs,you hear what they are doing ofcourse.
Maybe its very differentfrom howyou would do it, butin generalljust try to enjoy adj setwhenI’'m on the dancefloorand
to embrace all the different ways of mixing and energies etc.

[20-07-2023 16:49:59] PERSIS BEKKERING: BestDekmantel experience ofyourlife? (Yet-)

[21-07-2023 09:59:59] UPSAMMY: Lastyearwasa highlight for sure, playing 3 times,verydifferentslots. Itfeltlike | could show
everyside musically,also playing live in Muziekgebouw was very special.2019 playing the mainstage and dancing to DJ
Storm with Miran was also alot of fun:)

[21-07-2023 13:51:58] PERSIS BEKKERING: how aboutyou, Miran? We still talk aboutyour Boiler Room setlastyear...
[22-07-2023 12:45:43] MAD MIRAN: hahahayeah thessa.neverforget that dj storm closing. we all bumped into eachother at
the front and had the wildest dancefloor moment. but oof so many dekmantel memories.been going foryears. lastyear
was peakyes

[22-07-2023 12:48:53] MAD MIRAN: my firsttime djing the festival (after covid postponed it foryears literally).two setsin one
day. one of them closing the last ever boiler room streaming dekmantel will ever do too. man... after the sweaty ufo2
set i was fired up. it was 19:30,i had a burger, then went to the production office to sitin silence amongst the team..re-
member smoking alot of cigarettes and silently sitting on a chair. just waiting to walk to the boiler room pit. rewatching
itbrings backmanyfeels..ihad one hourand chose to play some bangers suckedintotechno grooves.wasavgood one
[22-07-2023 12:53:51] MAD MIRAN: one other bigmomentfor me waswhenibumped into job (oceanic)and thessaonsunday
2022 dekfestatthe selectors stage backstage. standing togetherthe moment afterwe allhad done oursets, afteryears
of covid disaster. we played our first boiler room and a set at another stage of the festival. we did good which for us is
staying true to ourselves in our sets, it was a proud and cute moment of hugging together. for many years ive known
them as friends but also as artists that inspire me and see each other grow / breathe out together is wholesome. dek-
mantel check. we even shed atear (sorryguyslol) and that was a very cute+unforgettable moment for me.

[22-07-2023 12:54:27] MAD MIRAN: *dropsmic*lol

[22-07-2023 13:13:17] UPSAMMY:

[22-07-2023 13:16:01] PERSIS BEKKERING: &'<'&

[22-07-2023 13:17:08] PERSIS BEKKERING: Doyou have a selfie of you together?

[23-07-2023 08:02:58] MAD MIRAN: ithinkthisisthe only pic we have together..

[23-07-2023 08:07:54] MAD MIRAN:

[23-07-2023 08:10:19] UPSAMMY: Hahayes this was so nice!

[23-07-2023 08:10:51]1 UPSAMMY: There are many toilet selfies, but untraceable at the moment unfortunately

[23-07-2023 08:11:48] MAD MIRAN: maybe forthe better W

[23-07-2023 11:17:21] PERSIS BEKKERING: Ohwow.Thankyou!!

[23-07-2023 11:17:56] PERSIS BEKKERING: And thanks alot for the chat, I’'m super excited to see you throw each other curve-
balls atThe Nest

[23-07-2023 11:18:20] PERSIS BEKKERING: Seeyou atDekmantel
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